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NATURE ORCHESTRATED 
INTRODUCTION 
 AS A YOUNG GIRL IN LOUISVILLE, KENTUCKY, GOING TO WEST CHESTNUT BAPTIST 
CHURCH, MY WAY OF ENTERTAINMENT WAS TO SKETCH PICTURES ON THE CHURCH BULLETINS 
THROUGHOUT THE SERVICES.  I USUALLY SKETCHED THE OLDER PEOPLE BECAUSE I FOUND 
THEIR DRESS AND PRESENCE INTERESTING.  I MUST EXPLAIN HOW MY CHURCH’S NUANCES 
AFFECTED THE APPEARANCE OF THE PEOPLE WITHIN.  WEST CHESTNUT HAD BEAUTIFUL 
STAINED GLASS WINDOWS ALONG THE SIDE WALLS OF THE TWO STORY BUILDING.  THE 
WINDOWS WERE STACKED ALLOWING THIS WARM LIGHT IN ON BOTH FLOORS.  THE YOUNGER 
PEOPLE RAN UPSTAIRS IMMEDIATELY AFTER SUNDAY SCHOOL TO VISIT.  I WOULD POSITION 
MYSELF DIRECTLY OVER THE BALCONY BANISTER TO LOOK DOWN AT THE OLDER PEOPLE AND 
COULD DRAW THE PEOPLE I LOVED WITH THEIR VARIOUS DARK SKIN TONES REFLECTED IN THE 
LIGHT FROM THE STAINED GLASS WINDOWS. 
I ENJOYED THE WARM PRIMARY COLORS CREATING A PRISM OF BEAUTIFUL SECONDARY 
COLORS ON THE FACE OF MR. WILLIAMS (PASTORS ASSISTANT.).  HE ALWAYS WORE A DARK 
SUIT. HIS STRONG AFRICAN AMERICAN FEATURES WERE MEDIUM BROWN BUT THE LIGHT FROM 
THE WINDOW CHANGED HIS COMPLEXION TO A GOLDEN BROWN AND HIS FEATURES WERE 
SOFTENED SOMEWHAT.  HE HAD A GLOW AND HE DID NOT LOOK QUITE AS TIRED.  HE SEEMED TO 
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STAND STRAIGHTER AND TALLER IN CHURCH THAN HE DID OUTSIDE THE BUILDING.  HE WAS ONE 
OF THE PEOPLE I LOVED TO SKETCH. ANOTHER PERSON I ENJOYED SKETCHING WAS SISTER 
AMY WHO WAS FOND OF HATS WITH FOLIAGE OF VARIOUS TYPES DECORATING THEM.  THE 
STAINED GLASS WINDOWS REFLECTION ALWAYS MADE THE FRUIT LOOK EATABLE AND FOLIAGE 
LOOK REAL.   
WHEN IT WAS IMPOSSIBLE TO GET NEAR THE FRONT OF THE UPPER BALCONY, I WOULD 
DRAW THE FOLIAGE OUTSIDE LOOKING THROUGH THE REPAIRED PORTIONS OF THE STAIN GLASS 
WINDOWS THAT WERE USUALLY REPLACED WITH PLAIN COLORED GLASS.  I ALSO STARTED 
TAKING PHOTOGRAPHS OF MY FAMILY, FRIENDS, PETS AND PARKS BECAUSE IT WAS A WAY TO 
KEEP A RECORD OF THINGS AND EVENTS IMPORTANT IN MY LIFE.  PHOTOGRAPHY WAS A WAY TO 
KEEP A DIARY OF MY PRIVATE WORLD.  BECAUSE OF WINNING SEVERAL GRAMMAR SCHOOL 
COMPETITIONS AND RIBBONS, I WAS ENCOURAGED TO CONTINUE MY INTEREST IN ART AND 
PHOTOGRAPHY.  WE MOVED TO CHICAGO WHEN I WAS 10 YEARS OF AGE AND I CONTINUED MY 
DRAWING AND PHOTOGRAPHY UNTIL I GRADUATED FROM HIGH SCHOOL. 
AFTER MARRIAGE AND TWO CHILDREN, I WENT BACK TO SCHOOL AND ATTENDED 
KENNEDY KING COLLEGE TO STUDY BUSINESS AND AFTER TWO YEARS TRANSFERRED TO 
DEPAUL UNIVERSITY IN PRE-MEDICAL AND PSYCHOLOGY.  EVEN THOUGH I ENJOYED 
PSYCHOLOGY, AFTER A COUPLE SEMESTERS, I MADE THE DECISION TO GO FOR BROKE AND TRY 
DOING WHAT I TRULY LOVED TO DO:  ART. 
TRANSFERRING TO THE SCHOOL OF THE ART INSTITUTE OF CHICAGO INTO A NON-
DEGREE PROGRAM, I BUILT A PORTFOLIO OVER THE SUMMER.  AND I WAS AWARDED THE 
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GUGGENHEIM FOUNDATION SCHOLARSHIP ON ACCEPTANCE INTO THE DEGREE PROGRAM FOR 
THE FALL TERM AND TOOK COURSES IN PHOTOGRAPHY, ART EDUCATION AND ART THERAPY.  
UNFORTUNATELY LIFE SOMETIMES TAKES YOU IN A COMPLETELY DIFFERENT DIRECTION AND I 
WAS NOT ABLE TO COMPLETE THIS WORK AT THE TIME.  HOWEVER, I HAVE NO REGRETS 
BECAUSE MY LIFE HAS BEEN REWARDING.  ALL THE COURSE WORK AT THE INSTITUTIONS I 
MENTIONED HAS ONLY STRENGTHENED MY DESIRE TO FINALLY COMPLETE WHAT I STARTED 
LONG AGO AS A LITTLE GIRL SITTING THROUGH CHURCH SERVICES AND OBSERVING EVERY 
DETAIL OF THE ENVIRONMENT ALL AROUND ME.  I PROMISED MYSELF TO RETURN TO SCHOOL 
IMMEDIATELY AFTER RETIREMENT TO COMPLETE MY MASTER OF ARTS DEGREE AT GOVERNORS 
STATE UNIVERSITY.  I WANTED TO LEARN DIGITAL PHOTOGRAPHY DESIGN FROM THE MOMENT I 
STARTED TO READ ABOUT THE PROCESS.  I KNEW HOW TO ALTER PHOTOGRAPHS IN THE 
DARKROOM BUT ON THE COMPUTER IN DIGITAL FORM YOU HAVE THE OPPORTUNITY TO EXPLORE 
IT MUCH FURTHER.   
 
MY UNDERGRADUATE WORK WAS BASED ON BIBLICAL STORIES AT A TIME WHEN I WAS 
TEACHING ADULT BIBLE STUDY.  EVERY TIME I THOUGHT I KNEW MY DEFINITE DIRECTION, I 
WOULD START SOMETHING NEW, BUT ONLY STAYED WITH IT FOR AWHILE.  BUT I HAVE BEEN 
WORKING WITH NATURE ALWAYS.   
AS A CHILD I WOULD GO INTO THE FORESTED AREA CLOSE TO MY BABYSITTER’S HOUSE 
AND MENTALLY RECHARGE MYSELF.  A DAY WITH NATURE IS SPIRITUALLY RENEWING AND 
ARTISTICALLY CHALLENGING.  IN ART THERAPY AT THE SCHOOL OF THE ART INSTITUTE OF 
CHICAGO (SAIC) I WOULD HAVE THE STUDENTS USE THEIR CREATIVITY TO HELP THEMSELVES 
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OVERCOME PERSONAL CONFLICT.  IN TEACHING THEM I FOUND THAT MY PHOTOGRAPHY AND MY 
LOVE OF NATURE WAS REFOCUSING AND CENTERING MY OWN GOALS.  
MY PRESENT BODY OF WORK REPRESENTS THIS NEW DIRECTION.  I DID NOT REALIZE 
HOW HARD IT WAS TO STICK WITH ONE CONCEPT AND CREATE A UNIFIED GROUP OF WORK 
GUIDED BY IT. THE TITLE OF MY SHOW, “NATURE ORCHESTRATED”, IS ABOUT MY RECREATION 
OF NATURE BY COMBINING MULTIPLE IMAGES TO CREATE A COMPLETELY DIFFERENT RESULT.  
PICKING AND CHOOSING THE MOST MEANINGFUL ELEMENTS TO EMPHASIZE GIVES ME THE 
ABILITY TO CREATE A DIFFERENTLY ORGANIZED REALITY.  NOW THE MAJORITY OF MY WORK IS 
DONE WITH A DIGITAL CAMERA AND MANIPULATED IN THE COMPUTER SOFTWARE PROGRAMS 
ADOBE PHOTOSHOP AND ILLUSTRATOR. WITH A DIGITAL CAMERA I CAN SHOOT FOR LONGER 
PERIODS, DOWNLOAD IMMEDIATELY INTO THE COMPUTER, VIEW, MAKE DECISIONS, AND GO BACK 
OUT TO SHOOT AGAIN.   
IN ADDITION TO THE PROCESS DESCRIBED ABOVE, MY STUDY OF THE HISTORY OF ART 
AND ARTISTS HAS GIVEN ME A FOUNDATION TO BUILD ON.  ADDITIONALLY, MY DETAILED STUDY 
OF THE WORK OF ANSEL ADAMS, MARK ROTHKO, AND JENS JENSEN HAS INFLUENCED ME 
TECHNICALLY AS WELL AS ESTHETICALLY.  .  
   CURRENT NATURE PHOTOGRAPHER, FRIEND AND MENTOR, STUART PEARSON AND 
PROFESSOR BARBARA CRANE OF THE SCHOOL OF THE ART INSTITUTE OF CHICAGO HAVE BEEN 
A GREAT HELP TO ME.  OTHER SPECIAL INFLUENCES HAVE COME FROM THE WORK OF CLASSICAL 
ARTISTS, SUCH AS CLAUDE MONET AND GEORGIA O’KEEFE. 
BY CONTRASTING THEIR IMAGES WITH MINE, WE CAN SEE THE INFLUENCES THEY HAVE 
HAD ON MY WORK.  FOR THE DISCUSSION OF MY NATURE PHOTOGRAPHY, WE WILL DIVIDE MY 
WORK INTO THREE DIVISIONS:  SCENIC, FOREST AND TREES, AND FLOWERS. 
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SCENICS 
ANSEL ADAMS 
“THERE ARE WORLDS OF EXPERIENCE BEYOND THE WORLD OF THE AGGRESSIVE MAN, 
BEYOND HISTORY, AND BEYOND SCIENCE. THE MOODS AND QUALITIES OF NATURE AND THE 
REVELATIONS OF GREAT ART ARE EQUALLY DIFFICULT TO DEFINE; WE CAN GRASP THEM ONLY IN 
THE DEPTHS OF OUR PERCEPTIVE SPIRIT.” ANSEL ADAMS 
 
  
ANSEL ADAMS, "BIRDS ON THE BEACH"   JANICE PRATT, “HALF WAY HOME” 
 
THE ATTRACTIONS FOR ME, IN ANSEL ADAMS SCENIC WORKS, ARE THE TEXTURE, DEPTH 
OF FIELD, PERSPECTIVE, SHARPNESS, AND TONAL RANGE OF VALUES.  “HALFWAY HOME,” IS AN 
EXAMPLE OF MY WORK THAT ENCOMPASSES ALL THESE ELEMENTS.  ORIGINALLY, WHEN I FIRST 
PHOTOGRAPHED THIS SCENE, THE BIRDS ON THE BEACH WHERE GOING TO BE MY MAIN TOPIC.  
AS I PUT MY ELEMENTS TOGETHER, MY FOCUS CHANGED.  THE TEXTURE AND COLOR OF THE 
TREES AND FLOWERS WITH THAT OF THE SAND CREATED A DYNAMIC CONTRAST.   
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MARK ROTHKO 
 
    
MARK ROTHKO, "NUMBER 3," 1947    JANICE PRATT “ILLUSION”, 2010 
 
MARK ROTHKO IS AN ARTIST WHOSE EARLY WORK APPEALED TO MY INTEREST IN 
ARCHITECTURE AND HIS LATER COLOR BLOCK STYLE EVEN MORE SO.  HIS WORK 
“NUMBER 3,” HAS THE DELICATE SENSITIVITY OF COLOR, AND CONTRAST OF LIGHT AND 
SHADE THAT I STRIVE FOR IN SOME OF MY WORK. 
LIKE MOST ARTISTS, I ALSO OFTEN START WITH A SKETCH AND TRANSFER IT TO THE 
CANVAS WHEN PAINTING.  IN MY PHOTOGRAPHY, I ALSO START WITH A SKETCH. BUT, BY 
WORKING IN PHOTOSHOP ON MY COMPUTER, I HAVE THE FLEXIBILITY TO ALTER MY IDEAS, MOVE 
MY ELEMENTS, AND REARRANGE MY SCHEME.   
 MY SCENIC IMAGE, “ILLUSIONS,” HAS THE SAME DELICATE SHADING AND SENSITIVITY OF 
COLOR THAT I ADMIRE IN ROTHKO’S WORK.   
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CLAUDE MONET 
 
     
CLAUDE MONET, YELLOW AND LILAC WATER LILLIE’S,  JANICE PRATT, FLOWER IN WATER,  
ANOTHER ARTIST, CLAUDE MONET, CREATED A GREAT BODY OF IMPRESSIONIST WORK I 
RELATE TO EMOTIONALLY AND INTELLECTUALLY.   
CLAUDE MONET, LATE IN HIS LIFE, BUILT A VERY LARGE BEAUTIFUL SCENIC WATER 
GARDEN THAT INSPIRED MANY OF HIS PAINTINGS.  “YELLOW AND LILAC WATER LILLIE’S”, HAS A 
SOFT ETHEREAL QUALITY IN HIS IMPRESSIONIST STYLE.  IN CREATING MY PHOTO, “FLOWERS IN 
WATER,” I USED SIX SEPARATE IMAGES AND TRIED TO RECREATE HIS SAME FEELING.   
 
FOREST AND TREES 
     
ANSEL ADAMS,” ASPENS,” NORTHERN NEW MEXICO  JANICE PRATT, “ZURIND,” 2010 
IN CREATING MY IMAGE, “ZURIND,” I DID SEVERAL PHOTO SESSIONS IN THORN CREEK 
NATURE CENTER IN PARK FOREST, ILLINOIS.  MY WORK IS A COMBINATION OF SEVEN VISUALS 
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FROM VARIOUS ANGLES AND DEPTH OF FIELD.  MY FIRST PLAN WAS TO MAKE THE TREES TALL 
AND STRAIGHT LIKE THE COLORADO TREES IN ANSEL ADAMS “ASPENS.”  AFTER LOOKING AT 
THE STRAIGHT TREES, I COULD SUDDENLY VISUALIZE LYING ON A BLANKET LOOKING UP AT THE 
TOP OF THE TREES FLOWING BACK AND FORTH IN THE WIND.  THE NAME, “ZURIND,” MEANS 
“SHRINE, HOLY PLACE,” AND EVOKES THE SAME FEELING AS ANSEL ADAMS PHOTOGRAPH, 
“ASPENS.” 
 
JENS JENSEN 
 
   
“JENS JENSEN HARMONIOUS WORLD” OTTAWA CANYON JANICE PRATT, “MANY STREAMS” 
 
JENS JENSEN WAS A NATURALIST THAT SPECIALIZED IN THE DESIGN OF ARCHITECTURAL 
SPACES, PARKS, GARDENS AND THE SURROUNDINGS OF LARGE PRIVATE ESTATES.  HE DID NOT 
BELIEVE IN IMPORTING PLANTS FROM OTHER PARTS OF THE WORLD.  INSTEAD HE CULTIVATED 
THE LOCAL NATURAL FLORA IN HIS DESIGNS.  HIS IMAGE OF OTTAWA CANYON INFLUENCED MY 
WORK TITLED, “MANY STREAMS”.  IT TOOK A COMBINATION OF FIVE IMAGES TO ARRIVE AT THIS 
FINAL SOLUTION.  HIS SCENE CREATES A FEELING OF PEACE AND SERENITY.  MY GOAL IS TO 
EVOKE THESE SAME FEELINGS IN THE VIEWERS OF, “MANY STREAMS”. 
 
13 
 
    
YELINA CLAMONT “COUNCIL RING,”   JANICE PRATT, “TAKE FIVE”    
WATERCOLOR ARTIST YELINA CLAMONT PAINTED THE “COUNCIL RING”, WHICH DEPICTS 
A SCENE IN A PARK DESIGNED BY JENS JENSEN.  MY PHOTO, “TAKE FIVE”, IS A COMBINATION OF 
SIX IMAGES THAT GIVE THE FEELING OF PERMANENCE, STABILITY, AND VERTICAL MOVEMENT.  
FOR ME, CLAMONT’S IMAGE HAS THE SAME CHARACTERISTICS.   
 
FLOWERS 
    
ANSEL ADAMS, “ROSE AND DRIFTWOOD,”   JANICE PRATT, “PERFECT IN PINK” 
 
IN ANSEL ADAMS PHOTO, “ROSE AND DRIFTWOOD”, THERE IS AN OVERWHELMING 
FEELING OF POWER CREATED BY THE CONTRAST OF THE VEINS ON THE PEDALS WITH THE 
BACKGROUND GRAIN OF THE WOOD.  BY HIS TIGHT CROPPING AND HIS USE OF PRECISE FOCUS 
HE HAS GIVEN THE ROSE A MONUMENTAL AND SCULPTURAL QUALITY.   
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THE ROSE IN MY IMAGE IS MORPHING AND NOT STATIC LIKE HIS.  MY ROSE IS A 
COMBINATION OF TWO ROSES IN A FLUID STATE OF “BECOMING” ONE.  THE EXCITEMENT IN MY 
PHOTO IS CREATED BY THE MOTION IMPLIED. 
   
             GEORGIA O’KEEFE, “PANSY”    JANICE PRATT, “PERFECT PINK,” 2006    GEORGIA O’KEEFE, “PETUNIA” 
 
    GEORGIA O’KEEFE, “TWO PINK SHELLS” 
ANOTHER FLORAL ARTIST WHOSE WORK CREATES A FEELING OF DRAMA AND POWER IS 
GEORGIA O’KEEFE.  LIKE ANSEL ADAMS, A SINGLE FLOWER OF HERS BECOMES A GIANT ENTITY.  
IN, “PERFECT PINK”, I CREATED STRENGTH AND DRAMA BY OVERLAYING EIGHT IMAGES AND 
ADDING SPECIAL EFFECTS TO ARRIVE AT THE SAME STARK VISION. O’KEEFE CREATED DRAMA 
AND POWER IN HER “PANSY”,  BY CONTRASTING THE DARK FLOWER AGAINST A LIGHT 
BACKGROUND.  MY MONTAGE REVERSES TO LIGHTER FLOWERS ON A DARK BACKGROUND FOR 
THE SAME IMPACT. 
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SUMMARY 
 
ALL OF MY PREVIOUS LEARNING AND EXPERIENCE HAVE CONTRIBUTED TO THIS NEW 
BODY OF WORK.  PAINTING, DRAWING, SCULPTURE, AND PHOTOGRAPHY HAVE EACH 
CONTRIBUTED TO MY CREATIVE VISION.  BECAUSE OF MANY PERSONAL INTERRUPTIONS ALONG 
MY PATH, TO THE MASTERS DEGREE IN ART, IT HAS TAKEN FAR LONGER THAN NORMAL TO 
ACHIEVE MY GOAL.  MY FAITH IN GOD AND MY UNDERSTANDING FAMILY HAVE MADE IT POSSIBLE 
FOR ME TO COMPLETE THIS CHALLENGE. 
THE FOLLOWING SCHOOLS HAVE CONTRIBUTED TO MY TOTAL ARTISTIC AND SCHOLASTIC 
DEVELOPMENT:  KENNEDY KING COLLEGE, DEPAUL UNIVERSITY, THE SCHOOL OF THE ART 
INSTITUTE OF CHICAGO AND GOVERNORS STATE UNIVERSITY. 
AT THIS TIME I WOULD LIKE TO MENTION AND THANK THE FOLLOWING INSTRUCTORS, 
PROFESSORS, MENTORS AND FRIENDS WHO HAVE HAD THE MOST INFLUENCE ON ME AND MY 
WORK.   
THOUGH THE MANY FINE INSTRUCTORS FROM MY EARLY YEARS ARE TOO NUMEROUS TO 
MENTION, BARBARA CRANE OF THE SCHOOL OF THE ART INSTITUTE OF CHICAGO STANDS OUT 
AND DESERVES MY PERSONAL THANKS.   
CURRENTLY, MY FRIENDS AT GOVERNORS STATE UNIVERSITY AND IN MY MASTERS’ 
DEGREE PROGRAM HAVE AFFORDED ME THE GREATEST GROWTH AND DEVELOPMENT.  ARTHUR 
BOURGEOIS, PROFESSOR OF ART AND ACADEMIC PROGRAM COORDINATOR, IS THE BEST ART 
HISTORY INSTRUCTOR AND FRIEND.  JAVIER CHAVIRA, ASSOCIATE PROFESSOR, HAS LONG BEEN 
16 
 
A FRIEND AND MENTOR.  HE HAS TIED THE PAINTING AND DIGITAL WORLDS TOGETHER FOR ME.  
MICHAEL HART; UNIVERSITY LECTURER AND SCULPTURE EXPERT INTRODUCED ME INTO THE 3D 
WORLD.  THANK YOU, CARRIE OHM, UNIVERSITY LECTURER, FOR BEING PART OF MY GRADUATE 
TEAM AND FOR YOUR ENCOURAGEMENT AND PATIENCE.  BETH PARIN, ASSOCIATE PROFESSOR, 
HAS BEEN ANOTHER MENTOR AND FRIEND AND DESERVES THANKS FOR DEVELOPING MY WORK 
IN THE DIGITAL WORLD.  PAUL SCHRANTZ, RETIRED, GOVERNORS STATE UNIVERSITY 
PROFESSOR, ALSO DESERVES MY THANKS FOR ORIGINALLY INTRODUCING ME TO DIGITAL 
PHOTOGRAPHY.  THANK YOU TO JEFF STEVENSON, UNIVERSITY LECTURER, STUDENT GALLERY 
DIRECTOR, AND FRIEND FOR FACILITATING MY DEGREE PROCESS. MANY THANKS TO FREDA 
WHISTEN-COMER, FINANCIAL AID DIRECTOR, AND MICHELLE SMITH-WILLIAMS, REGISTRAR, 
FOR ALL YOUR WORK ON MY BEHALF. 
MY EXPERIENCE AT TALL GRASS ARTS ASSOCIATION GOES BACK TO 2002 WHERE A 
VARIETY OF DUTIES FURTHERED MY GROWTH AND DEVELOPMENT IN ART.  PRESENTLY, THE 
GALLERY PLANNING COMMITTEE, WHERE I WORK WITH A TALENTED GROUP OF ARTISTS AND 
ADMINISTRATORS, HAS AFFORDED ME MUCH EXPERIENCE IN PLANNING, PRODUCING AND 
HANGING FIVE THROUGH SEVEN TALL GRASS SHOWS ANNUALLY.  ESPECIALLY VALUABLE TO ME 
IS MY FRIENDSHIP WITH TALL GRASS DIRECTOR, JANET MUCHNIK AND ARTISTS RICHARD 
SCHMIDT, CLAUDIA CRAEMER, PATRICIA MOORE, ROGER PARIS, COUSANDRA ARMSTRONG 
AND FAYE ZALECKI,
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APPENDIX 
CROWNING GLORY                            25”X31” 
PERFECT PEACE                                25”X31” 
ORANGE AND IVORY                         25”X31” 
ZEN GARDEN                                  34”X28” 
NATURE ORCHESTRATED                   34”X30” 
ILLUSION                                         34”X28” 
BERRY PATCH                                  25”X31” 
BUTTERFLY PATH                              25”X31” 
ALL THAT JAZZ                                25”X31” 
HALFWAY HOME                              25”X31” 
MY SWERVE ON                              25”X31” 
DO YOU SEE WHAT I SEE?               25”X31” 
ROMANTIC WALK                             29”X29” 
WINTER FLOWERS OF PARK FOREST    29”X29” 
SUMMERTIME                                 25”X31” 
ZURIND                                           25”X31” 
MANY STREAMS                              25”X31” 
A BREATH OF FRESH AIR                  25”X31” 
PERFECT PINK                                  25”X31” 
TAKE FIVE                                      29.5”X41” 
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DIGITAL IMAGES 
 
  ROMANTIC WALK, 2010 
  BREATH OF FRESH AIR, 2009-2010 
 CROWNING TOUCH, 2009 
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  HALF WAY HOME, 2011 
 TAKE FIVE, 2010 
 
  ILLUSION, 2010 
 MANY STREAMS 
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 PERFECT PINK 
 FLOWERS IN WATER 
 
 ALL THAT JAZZ 
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 NATURE ORCHESTRATED 
 
  WINTER FLOWERS IN PARK FOREST 
 
 ZEN GARDEN 
 ZURIND 
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 BUTTERFLY PATH 
 BERRY PATCH 
 PINK 
 ORANGE AND IVORY 
 MY SWERVE ON 
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  DO YOU SEE WHAT I SEE? 
 
 
 
